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Vikramacarita (or some version of it corresponding closely to the com-
mon original of SR, ME, and BR), but also a Jainistic book about
Vikrama, from which it drew six sections. Aside from this the ma-
terials in it are at bottom the same as in the orthodox versions; but
their arrangement differs in some important respects, and it is to this
matter that we shall next turn our attention.
3. Arrangement of the parts of JR. — (a) The order of events in
the introduction or frame-story is wholly changed in JR. Instead of
beginning in chronological order with Bhartrhari, Vikrama, and then
Bhoja, we find ourselves at the very outset in Dhara, the capital of
King Bhoja. The king discovers the magic throne in essentially the
same way as in the other versions, and the story of what had gone
before (Bhartrhari and Anangasena, the reign of Vikrama, etc.) is
put into the mouth of the first statue, who tells it to King Bhoja when
he first attempts to mount the throne. This gives the first statue an
entirely disproportionate amount of talking; for she also has a long
story to tell (the Jealous King and the Ungrateful Prince, see below
under 6), which is clearly recognized, moreover, as her " number,"
her share of the 32 stories; the introduction does not take the place
thereof. The change is not successful as an artistic device, altho I am
inclined to think it was introduced for artistic reasons.
Namely: it was a habit with the Hindus to produce a certain external
unity in their works of fiction by putting them into a sort of dramati-
cally unified form. The Mahabharata, the Pancatantra, the Brhat-
katha and so on — all the great works in this department of literature
are supposed to have been told by somebody to somebody else. The
Vikramacarita itself, in all the orthodox versions, is told by Qiva to his
consort. In JR this of course had to be dropt (leaving Section I, the
opening one, in a somewhat rough state, see below, page Ixvii). This
left the work without any such uniform binding-together. But the
major part of the work was already unified by another bond of the
same sort; the 32 stories themselves, comprising perhaps four-fifths of
the work, were all told to Bhoja — if not by the same person, at least
by the same group of individuals. It seems to me not unlikely that it
was the desire to throw the matter contained in the introduction into
this same binding that prompted the change now under consideration.
As a result of it, practically the whole work (all except the first three
sections of the frame-story and the Conclusion) is told to Bhoja by
one or another of the 32 statues. I throw out this suggestion for what
it is worth. If it cannot stand on its own inherent probability, I admit

